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CHANGE OF ADDRESS 


Beginning August 1, 1976, THE EXPLICA- 
TOR will have a new address for its editorial 


and business offices. 


All correspondence of any nature—submission 
of manuscripts, new and renewal subscriptions, 


purchase of back issues, no matter what—should 


be addressed to 


HELEN DWIGHT REID 
EDUCATIONAL FOUNDATION 


4000 Albemarle Street, N.W., Suite 302 
Washington, D. C. 20016 
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A CHECK LIST OF EXPLICATION (1975) 


This list has been compiled by the following committee: Periodicals: 
James E. Goodwin (Sam Houston State University), Steven J. Lauter- 
milch (University of North Carolina at Greensboro), Michael J. 
Marcuse (Catholic University of America), and Terry R. Nienhuis 
(Western Carolina University) ; Books: Dennis S$. Mitchell (Univers- 
ity of Michigan); Chairman: Morris Greenhut (University of 
Michigan). 

EXPLANATION 


All items are for 1975 unless otherwise indicated. An asterisk (*) 
before the author’s name indicates explication in the 1975 ExPLICATOR 
(Vol. 33, Jan.-June—see Index for 33); and Vol. 34 (Sept.-Dec.—see 
the accompanying Index). The List covers explication of British and 
American writings only; the committee has been careful to include only 
items of unquestioned explicatory merit and substance, but it has omitted 
nothing merely because it is brief or its subject may be of doubtful 
literary importance. When titles are not self-explanatory, the subject of 
explication is indicated in square brackets [ ]. Abbreviated forms of 
periodicals are those of the annual PMLA bibliography. 
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Exodus,” ELN, June, xu, 241-43. 
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ES, April, ivi, 97-99. 
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SP, Oct., Lxxu, 386-407. 
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selected early fiction]. 
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Al, Fall, xxxu, 288-308 [novels]. 

Collins, K. K., “Mrs. Smith and the Morality of Persuasion,” NCF, 
Dec., xxx, 383-98. 

Hogan, J., “The Closure of Emma,” SEL, Autumn, xv, 545-561. 

Levine, G., “Translating the Monstrous: Northanger Abbey,” NCF, 
Dec., xxx, 335-50. 


* BARKER. 
Beaumont. Doebler, J., “The Tone of the Jasper and Luce Scenes in 


Beaumont’s The Knight of the Burning Pestle,’ ES, April, Lvt, 
108-13. 


Beckett. Avigal, S., “Beckett's Play: The Circular Line of Existence,” 


MD, Sept., xvi, 251-58. 

Brater, E., “Brecht’s Alienated Actor in Beckett's Theater,” CompD, 
Fall, 1x, 195-205 [plays]. 

Brater, E., “Dada, Surrealism, and the Genesis of Not J,” MD, 
March, 49-59. 

Park, E., “Fundamental Sounds: Music in Samuel Beckett’s JJurphy 
and Watt,” MIFS, Summer, 157-72. 

Wicker, B., The Story-shaped World—Fiction and Metaphysics: 
Some lariations on a Theme, Notre Dame: U of Notre Dame 


Press, 169-78 [Murphy, Watt]. 
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BenHan. Wall, R., “dn Giall and The Hostage Compared,” MD, June, 
xvi, 165-72. 


*BerryMan. Thornberry, C. W., “The Significance of Dreams in The 
Dream Songs,” L & P, No. 3, xxv, 93-107. 
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SEL, Autumn, xv, 563-78. 

Baine, R. M. & M. R., ““Then Mars Thou Wast Our Center,’ ” 
ELN, Sept., 14-18 [4 merica]. 

Tannenbaum, L., “Lord Byron in the Wilderness: Biblical Tradition 
in Byron’s Cain and Blake’s The Ghost of Abel,” MP, May, 
Lxxut, 350-64. 

Wittreich, J. A., Jr., “ ‘Divine Countenance’: Blake’s Portrait and 
Portrayals of Milton,” 7LQ, Feb., xxxvim, 125-60 [Milton]. 


*Bronte, E. Beversluis, J., “Love and Self-Knowledge: A Study of 
Wuthering Heights,” English, Autumn, xxiv, 77-82. 

Browninc. Christ, C. T., The Finer Optic: The Aesthetic of Particu- 
larity in Victorian Poetry, New Haven and London: Yale U. 
Press, 65-93 [“Englishman in Italy,” “Sibrandus Schnafaburg- 
ensis,” “Caliban upon Setebos,” “Pippa Passes,” “Mr. Sludge, the 
Medium,” “The Bishop Orders His Tomb at St. Praxed’s,” pass- 
ages from The Ring and the Book], 112-22 [“Now,” “Meeting at 
Night,” “Two in the Campagna,” “Count Gismond”]. 

Ryals, C., Browning's Later Poetry: 1871-1889, Ithaca and London: 
Cornell U. Press [Balaustion’s Adventure, Prince Hohenstiel- 
Schwangau, Fifine at the Fair, Red Cotton Night-Cap Country, 
Aristophanes’ Apology, The Inn Album, Pacchiarotto and Other 
Poems, The Agamemnon of Aeschylus, La Saisaz, Dramatic Idyls, 
Jocoseria, Ferishtah’s Fancies, Parleyings with Certain People of 
Importance in Their Day, Asolando]. 


Burke. Melvin, P. H., “Burke on Theatricality and Revolution,” JH1/, 
July-Sept., xxxvi, 447-69 [Reflections on the Revolution in 
France]. 

Weiser, D. K., “The Imagery of Burke’s Reflections,” S. Burke, 
Spring, xvi, 213-33 [Reflections on the Revolution in France]. 

Byron. Jump, J. D., ed., Byron: A Symposium, London: Macmillan, 
[essay on Childe Harold by F. Berry; on Don Juan and Epistle 
to a Lady by A. B. England; on The Island by P. D. Fleck; on 
Destruction of Sennacherib by G. Phelps]. 

Rodway, A., English Comedy: Its Role and Nature from Chaucer 
to the Present Day, London: Chatto and Windus, 201-4 [Beppo, 
Vision of Judgment, Don Juan]. 

CaepmMon. Gardner, J., The Construction of Christian Poetry in Old 
English, Carbondale: Southern Illinois U. Press, 17-39 [Genesis, 
Daniel, Christ and Satan]. 

Carew. Jungman, R., “The Ending of Thomas Carew’s “The Spring,’ ” 
CP, Fall, vin, 49-50. 
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CaTHER. Rubin, L., “The Homosexual Motif in Willa Cather’s ‘Paul’s 
Case,’” SSF, Spring, xu, 127-131. 
Stouck, D., Willa Cather’s Imagination, Lincoln: U. of Nebraska 
Press [Major novels, selected shorter fiction]. 


CHAPMAN. Braunmuller, A. R., “ ‘A Greater Wound’: Corruption and 
Human Frailty in Chapman’s ‘Chabot, Admiral of France,’” MLR, 
April, 241-59. 


*Cuaucer. Brown, E., Jr., “Priapus and the Parlement of Foulys, 

SP, July, 258-74. 

Cowgill, B. K., “The Parlement of Foules and the Body Politic,” 
JEGP, July, 315-35. 

Hirsch, J. C., “Why Does the Miller’s Tale Take Place on Mon- 
day?” ELN, Dec., 86-90. 

Overbeck, P. T., “The ‘Man of Gret Auctorite’ in Chaucer’s //ouse 
of Fame,” MP, Novy., Lxxiu, 157-61. 

Pearcy, R. J., “A Pun in the ‘Franklin’s Tale’ 942: ‘Withouten 
Coppe He Drank Al His Penaunce,’”’ NSQ, May, xxu, 198. 
Rodway, A., English Comedy: Its Role and Nature from Chaucer 
to the Present Day, London: Chatto and Windus, 67-75 [Jiller’s 

Tale, Reeve's ‘ale, Wife of Bath's Prologue]. 

Sundwall, M., “Deiphobus and Helen: A Tantalyzing Hint,” MP, 
Nov., Lexx, 151-56 [Troilus and Criseyde]. 

Szittya, P. R., “The Green Yeoman as Loathly Lady: the Friar’s 
Parody of the Wife of Bath’s Tale,” PM/LA, May, xc, 386-94 
{The Canterbury Tales]. 


Ciemens. Cardwell, G. A., “Samuel Clemens’ Magical Pseudonym,” 
NEQ, June, 175-193. 
Gargano, J., “Pudd’nhead Wilson: Mark Twain as Genial Satan,” 
SAQ, Summer, Lxxiv, 365-375. 
Towers, T., “‘I Never Thought We Might Want to Come Back’: 
Strategies of Transcendence in T'om Sawyer,” MFS, Winter, xx1, 


509-20. 


CoLeripGE. Fairbanks, A. H., “The Form of Coleridge’s Dejection 
Ode,” PMLA, Oct. xc, 874-84. 

Mallette, R., “Narrative Technique in the ‘Biographia Literaria,’” 
MLR, Jan., Lxx, 32-40. 

Parker, R., Coleridge’s Meditative Art, Ithaca and London: Cornell 
U. Press (“This Lime-Tree Bower My Prison,” “Frost at Mid- 
night,” “Hymn Before Sunrise,” “Dejection: An Ode,” “To 
William Wordsworth,” selected short poems]. 

Scheuerle, W. H., “A Reexamination of Coleridge’s “The Eolian 
Harp,’” SEL, Autumn, xv, 591-99. 

Spatz, J., “The Mystery of Eros: Sexual Initiation in Coleridge’s 
‘Christabel,’” PAILA, Jan., xc, 107-16. 

Twitchell, J., “The World Above the Ancient Mariner,’ TSLL, 

Spring, xvu, 103-17. 
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Cotutns. Boyce, B., “Sounding Shells and Little Prattlers in the Mid- 
Eighteenth-Century English Ode,” ECS, Spring, vin, 245-64 
[poems]. 

Conrapb. Kehler, J. R., “A Note on the Epigraph to Conrad’s The 
Rescue,” ELN, March, XII, 184-87. 

Rodgers, W. W. II, “The Game of Dominoes in Heart of Darkness,” 
ELN, Sept., XIII, 42-45. 

Cowper. Parker, Sr. M. P., “The Hymn as a Literary Form,” ECS, 
Summer, VIII, 392-419 [hymns]. 

*Crane, H. Perry, R. L., “Critical Problems in Hart Crane’s ‘Chap- 
linesque,’"” CP, Fall, VIII, 23-27. 

Strier, R., “The Poetics of Surrender: An Exposition and Critique 
of New Critical Poetics,” Critical Inquiry, Autumn, II, 171-89 
[“At Melville's Tomb,” “Voyages’’]. 

*CRANE, S. 

CUNNINGHAM. Kaye, F. W., “The West as Desolation: J. V. Cunning- 
ham’s To What Strangers, What Welcome,” SoR, Autumn, X1, 
820-24. 

Cynewu Lr. Gardner, J., The Construction of Christian Poetry in Old 
English, Carbondale: Southern Illinois U. Press, 85-117 [Elene, 
Dream of the Rood, Christ]. 

Howlett, D. R., “Se Giddes Begang of The Fates of the Apostles,” 
ES, Oct., ivi, 385-89. 

Whatley, G. E., “Old English Onomastics and Narrative Art: 
Elene 1062,” MP, Nov., Lxxim, 109-20. 

Deroe. Higdon, D. L., ““The Chronology of Moll Flanders,” ES Aug., 
LVI, 316-19. 

Denuam. Foster, J. W., “The Measure of Paradise: Topography in 
Eighteenth-Century Poetry,” ECS, Winter, 1x, 232-56- 
Hill”). 

Kroeber, K., Romantic Landscape Jision: Constable and Words- 
worth, Madison: U. of Wisconsin Press, 90-3 [Cooper's Hill]. 

Dickens. Golbert, E. L., “The Ceremony of Innocence: Charles 
Dickens’ 4 Christmas Carol,” PMLA, Jan., xc, 22-31. 

Pratt, B., “Dickens and Freedom: Young Bailey in Martin Chuzzle- 
wit,” NCF, Sept., xxx, 185-99. 

Quirk, E. F., “Tulkinghorn’s Buried Life: A Study of Character in 
Bleak House,” JEGP, Oct., 1973, Lxxu, 526-35. 

Rice, J., “The End of Dickens’s Apprenticeship: Variable Focus in 
Barnaby Rudge,” NCF, Sept., xxx, 172-84. 

Dickey. Italia, G., “Love and Lust in James Dickey'’s Deliverance,” 
MEFS, Summer, xx1, 203-14. 

*Dickinson. Doyle, C. M., “Emily Dickinson’s ‘The Wind Drew 
Off,’” ELN, March, xu, 182-84. 

Ford, T. W., ““Thoreau’s Cosmic Mosquito and Dickinson's Terres- 

trial Fly,” NEQ, Dec., xivu, 487-504 [“I heard a Fly buzz ...”). 
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*Donne. Bellette, A. F., “ ‘Little Worlds Made Cunningly’: Signifi- 
cant Form in Donne's /Joly Sonnets and ‘Good Friday, 1613,” 
SP, July, txxu, 322-47. 

Cathcart, D., Doubting Conscience: Donne and the Poetry of Moral 
Argument, Ann Arbor: U. of Michigan Press [Selected poems 
from Songs and Sonets]. 

Goldberg, J., “Hesper-Vesper: Aspects of Venus in a Seventeenth- 
Century Trope,” SEL, Winter, xv, 37-55 [Second Anniversary”]. 

MacColl, A., “A Note on Donne’s ‘Loves Growth,’” ES, Aug., Lv1, 
314-15. 

Drayton. Carter, K. D., “Drayton's Craftsmanship: The Encomium 
and the Blazon in Englands Heroicall Epistles,’ HLQ, Aug., 
xxxviil, 297-314. 

Drypex. Buck, D. C., “The Ascetic’s Banquet: The Morality of 
Alexander’s Feast,’ TSLL, Fall, xvu, 573-90. 

Empson, W., “A Deist Tract by Dryden,” E/C, Jan., xxv, 74-100 
[Religio Laici]. 

Frost, W., “dureng-Zebe in Context: Dryden, Shakespeare, Milton, 
and Racine,” JECP, Jan., Lxxiv, 26-49. 

Mar 4, L. H., “All for Love and the Millenarian Tradition,” cl, 
Fau, xxvu, 289-306. 


Dunsar. Rodway, A., English Comedy: Its Role and Nature from 


Chaucer to the Present Day, London: Chatto and Windus, 75-79 
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Durrett. Creed, W. G., ““The Whole Pointless Joke’? Darley’s 
Search for Truth in The Alexandria Quartet,” EA, Avril-Juin, 
xxvii, 165-73. 

Dyer. Foster, J. W., “The Measure of Paradise: Topography in 
Eighteenth-Century Poetry,” ECS, Winter, 1x, 232-56 [‘“Grongar 
Hill”. 

Exior, G. Adam, I., “The Structure of Realisms in ddam Bede,” NCF, 
Sept. xxx, 127-49. 

Auerbach, N., “The Power of Hunger: Demonism and Maggie 
Tulliver,” NCF, Sept., xxx, 150-71 [The Mill on the Floss]. 

Bamber, L., “Self-Defeating Politics in George Eliot's ‘Felix Holt, 
June, xvin, 419-35. 

Bullen, J. B., “George Eliot's Romola as a Positivist Allegory,” RES, 
Nov., XXVI, 425-35. 

Greenberg, R. A., “Plexuses and Ganglia: Scientific Allusion in 
Middlemarch,’ NCF, Summer, xxx, 33-52. 

Horowitz, L. W., “George Eliot's Vision of Society in Felix [/olt the 
Radical,” TSLL, Spring, xvu, 175-91. 

Knoepflmacher, U. C., “Middlemarch: An Avuncular View,” NCF, 
Summer, xxx, 53-81. 

Roberts, N., George Eliot: Her Beliefs and Iler Art, London: Paul 
Elek [Scenes of Clerical Life, Adam Bede, The Mill on the Floss, 
Silas Marner, Felix Holt, Middlemarch, Daniel Deronda]. 
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*Euior, T. S., Reibetanz, J. M., “Traditional Meters in Four Quar- 
tets,” ES, Oct., ivi, 409-20, 

*Emerson. Cox, J. M., “Circles of the Eye,” in Emerson: Prophecy, 
Metamorphosis, and Influence—Selected Papers from the English 
Institute, ed. D. Levin, New York and London: Columbia U. 
Press, 57-81 [Nature]. 

ETHEREGE. Rodway, A., English Comedy: Its Role and Nature from 
Chaucer to the Present Day, London: Chatto and Windus, 124-33, 
[The Man of Mode]. 

*FAULKNER. Knight, R. F., “‘Spintrius’ in Faulkner’s “The Bear,’” 
SSF, Winter, xu, 31-32. 

Seltzer, L. F., “Narrative Function Vs. Psychopathology: the Prob- 
lem of Darl in ds 1] Lay Dying,” L & P, No. 2, xxv, 49-64. 

Wagner, L. W., Hemingway and Faulkner: Inventors/ Masters, 
Metuchen: The Scarecrow Press, 145-228 [Soldiers’ Pay, Mos- 
quitoes, Sartoris, The Sound and the Fury, As I Lay Dying, Light 
in August, A Fable, The Hamlet, The Town, The Mansion]. 


* FIELDING. 


FirzGcerap. Carringer, R. L., “Citizen Kane, The Great Gatsby, and 
Some Conventions of American Narrative,” Critical Inquiry, 
Winter, 307-25. 

Lawry, J. S., “Green Light or Square of Light in The Great Gatsby,” 


DR, Spring, tv, 114-32. 


Forp. Campion, L. S., “Ford's ‘Tis Pity She's a Whore and the Jacob- 
ean Tragic Perspective,” PJ/LA, Jan., xc, 78-87. 


Forster. Finkelstein, B., Forster's Women: Eternal Differences, 
New York and London: Columbia U. Press [Where Angels Fear 
to Tread, Longest Journey, Room with a View, Howards End, 
Passage to India, Maurice]. 

Price, M., “People of the Book: Character in Forster’s A Passage to 
India,” Critical Inquiry, March, 1, 605-22. 


Frost. Borkat, R. F. S., “The Bleak Landscape of Robert Frost,” 

MQ, Summer, xvi, 453-67 [poems]. 

Collins, M. J., “A Note on Frost’s ‘Love and a Question,’” CP, 
Spring, vin, 57-58. 

Cook, M., “The Complexity of Boundaries: “Trespass’ by Robert 
Frost,” NConL, Jan., v, 2-5. 

Eberhart, R., “Robert Frost in the Clearing,” SoR, Spring, x1, 260- 
68 [Jn the Clearing]. 

Marcus, M., “Robert Frost’s ‘Bond and Free’: Structure and Mean- 
ing,” CP, Spring, vi, 61-64. 

Perrine, L., “The Tone of Frost’s “The Literate Farmer and the 
Planet Venus,’”” NConL, March, v, 10-13. 


GascoyneE, D. Jackman, R., “View From the White Cliffs: A Close 
Look at One Manifestation of English Surrealism,” TCL, Feb., 
xx1, 72-80 [“The Diabolical Principle”]. 
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Gay. Reynolds, R., “Three Hours After Marriage: Love on Stage,” 
Eighteenth-Century Life, Sept., 1974, 1, 19-20. 

Gotpinc, W. Aarseth, I., “Golding’s Journey to Hell: An Examina- 
tion of Prefigurations and Archetypal Pattern in Free Fall,” ES, 
Aug., Lv1, 322-33. 

Go.psmITH. Ferguson, O. W., “Ur. Primrose and Goldsmith's Clerical 
Ideal,” PQ, Winter, Liv, 323-32 [licar of Wakefield]. 

*GoweERr. 


Gray. Boyce, B., “Sounding Shells and Little Prattlers in the Mid- 
Eighteenth-Century English Ode,” ECS, Spring, vi, 245-64 
[poems]. 

Hartog, C., “Psychic Resolution in Gray’s Elegy,” L & P, No. 1, 
xxv, 5-16 [Elegy Written in a Country Churchyard]. 

Harpy. Giordano, F. R., “Characterization and Conflict in Hardy’s 

“The Fiddler of the Reels,’” TSLL, Fall, xvu, 617-34. 
Weatherby, H. L., “Hardy and the Fragmentation of Consciousness,” 
SR, Summer, Lxxxi, 469-83 [Jude the Obscure]. 


HaAwTuHorne. Gallagher, E. J., “The Concluding Paragraph of ‘Young 
Goodman Brown,’” SSF, Winter, xu, 29-30. 
Levy, L. B., “The Problem of Faith in ‘Young Goodman Brown,’ ” 
JEGP, July, vxxiv, 375-87. 
Liebman, S. W., “‘Roger Malvin’s Burial’: Hawthorne’s Allegory 
of the Heart,” SSF, Summer, xu, 253-60. 


Hazuitt. Ready, R., “The Logic of Passion: Hazlitt’s Liber A moris,” 
SIR, Winter, xiv, 41-57. 

Heminoway. Baskett, S. S., “Toward a ‘Fifth Dimension’ in The Old 
Man and the Sea,’ CentR, Fall, xix, 269-86. 

Schonhorn, M., “The Sun Also Rises: 1: The Jacob Allusion; II: 
Parody as Meaning,” BSUF, Spring, xvi, 49-55. 

Wagner, L. W., Hemingway and Faulkner: Inventors/ Masters, 
Metuchen: The Scarecrow Press, 35-124 [The Sun Also Rises, To 
Have and Have Not, For Whom the Bell Tolls, The Fifth 
Column, Across The River and Into The Trees, The Old Man and 
the Sea, Selected short stories]. 

Henryson. Burrow, J. A., “Henryson: The Preaching of the Swal- 
low,” EIC, Jan., xxv, 25-37. 

*Hersert. Jacobs, E. L., “Herbert's “The World’: A Study of Grace,” 
CP, Fall, vin, 71-74. 


*Herrick. Chambers, A. B., “Herrick and the Trans-shifting of Time,” 
SP, Jan., -xxu, 85-114 [Poems]. 


Heywoop. Prager, C., “Heywood’s Adaptation of Plautus’ Rudens: 
The Problem of Slavery in The Captives,’ CompD, Summer, 1x, 
116-24. 

*Hopkins. Christ, C. T., The Finer Optic: The Aesthetic of Particu- 
larity in Victorian Poetry, New Haven and London: Yale U. 
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Press, 93-104 [“Henry Purcell,” “As Kingfishers Catch Fire,” 
“Binsey Poplars,” “Pied Beauty”). 
Driscoll, J. P., S. J., “ “The Wreck of the Deutschland’: Stanza 33,” 
Summer, xu, 137-42. 
Freije, G. F., “Grace in Hopkins’s ‘Deutschland,’” ELN, Sept. 
37-38. 
Thomas, A., “G. M. Hopkins: “The Windhover’; Sources, ‘Under- 
thought,’ and Significance,” J7LR, July, xx, 497-507. 
Irvine. Griffith, Jr., K., “Ambiguity and Gloom in Irving’s ‘Adven- 
ture of the German Student,’ CEA, Nov., xxxvu, 10-13. 
IsHeRwoop. Holloway, J., “Narrative Structure and Text Structure: 
Isherwood’s 4 Meeting by the River, and Muriel Spark’s The 
Prime of Miss Jean Brodie,” Critical Inquiry, March, 1, 581-604. 


Jaco. Foster, J. W., “The Measure of Paradise: Topography in 
Eighteenth-Century Poetry,” ECS, Winter, 1x, 232-56 [“Edge- 
Hill”]. 

*James. Schneider, D. J., “The Divided Self in the Fiction of Henry 
James,” PMILA, May, xc, 447-60 [fiction]. 


Jounson. Hartley, L., “Johnson, Reynolds, and the Notorious Streaks 

of the Tulip Again,” ECS, Spring, vit, 329-36 [Rasselas]. 

Kold, G. J., “The Intellectual Background of the Discourse on the 
Soul in Rasselas,”” PQ, Winter, Liv, 357-69. 

Peterson, R. G., “Samuel Johnson at War with the Classics,” ECS, 
Fall, 1x, 69-86 [poems]. 

Wasserman, E. R., “Johnson's Rasselas: implicit Contexts,” JEGP, 
Jan., Lxxiv, 1-25. 

*Jonson. Gardiner, J. K., Craftsmanship in Context: The Develop- 
ment of Ben Jonson's Poetry, The Hague and Paris: Mouton 
[selected poems from Epigrammes, The Forrest, Under-wood]. 

Garrison, J. D , “Time and Value in Jonson's ‘Epistle to Elizabeth 
Countess of Rutland,’” CP, Fall, vin, 53-58. 

Simmons, J. L., “Volpone as Antinous: Jonson and “Th’ Overthrow 
of Stage-Playes,’” J7LR, Jan., 13-19. 

Joyce. Flanagan, T., “Yeats, Joyce, and the Matter of Ireland,” 
Critical Inquiry, Autumn, I1, 43-67 [works]. 

Garrison, J. M., “Dubliners: Portraits of the Artist as Narrator,” 
Novel, Spring, vu, 226-40. 

Henke, S. A., “Joyce’s Bloom: Beyond Sexual Possessiveness,”A/, 
Winter, xxxu, 329-34 [Ulysses]. 

Kennedy, E., “ ‘Lying Still’: Another Look at “The Sisters,’” JJQ, 
Summer, xu, 362-70. 

MacNicholas, J., “Joyce Contra Wagner,” CompD, Spring, Ix, 
29-43 [Exiles]. 

McCarthy, P. A., “The Riddle in Joyce’s Ulysses,” TSLL, Spring, 
xvi, 194-205. 

Melchiori, G., “The Wandering Rocks, or the Rejection of Stephen 
Dedalus,” E&S, xxvin, 58-75. 
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Rossman, C., “Stephen Dedalus’ Villanelle,” JJQ, Spring, xu, 281- 
93 [A Portrait of the Artist as a Young Man]. 

Wicker, B., The Story-shaped World—Fiction and Metaphysics: 
Some Variations on a Theme, Notre Dame: U. of Notre Dame 


Press, 136-43 [The Dead]. 


*Keats. Twitchell, J., “La Belle Dame as Vampire,” CEA, May, 
xxxvil, 31-33. 


Kesey. Sullivan, R., “Big Mama, Big Papa, and Little Sons in Ken 
Kesey’s One Flew Over the Cuckoo's Nest,” L & P, No. 1, xxv, 
34-44. 

*KINNELL, 

Kyp. Broude, R., “Vindicta Filia Temporis: Three English Fore- 
unners of the Elizabethan Revenge Play,” JEGP, Oct. 1973, 
Lxxu, 489-502 [The Spanish Tragedy]. 

Lawrence, D. H. Adamowski, T. H., “Being Perfect: Lawrence, 
Sartre, and Women in Love,” Critical Inquiry, Winter, 1, 345-68. 

Bersani, L., ‘‘Lawrentian Stillness,” YR, Oct., txv, 38-60. 

Wicker, B., The Story-shaped World—Fiction and Metaphysics: 
Some Variations on a Theme, Notre Dame: U. of Notre Dame 
Press, 120-36 [Women in Love, St. Mawr, The Women Who 
Rode Away, The Man Who Died]. 

Lawrence, T. E., Hull, N., “Creeds, History, Prophets, and Geog- 
raphy in Seven Pillars of Wisdom,” TQ, Autumn, xvi, 15-28. 

Lee. Vieth, D. M., “Psychological Myth as Tragedy: Nathaniel Lee’s 
Lucius Junius Brutus,’ HLQ, Nov., xxxix, 57-76. 

Lessinc. Rubenstein, R., “Doris Lessing’s The Golden Notebook: The 
Meaning of Its Shape,” 4/, Spring, xxxu, 40-58. 


LoweLL. McFadden, G., ‘Life Studies-—Robert Lowell’s Comic 
Break-through,” PMLA, Jan., XC, 96-106. 


* MAILER. 


Ma.LamMup. Winn, III, H. H., “Malamud’s Uncas: ‘Last Mohican,’ ” 
NConL, March, v, 13-14. 


Matory. Kimball, A. S.,“Merlin’s Miscreation and the Repetition 
Compulsion in Malory’s Morte Darthur,” L & P, No. 1, xxv, 
27-33. 

Lambert, M., Malory: Style and Vision in Le Morte Darthur, New 
Haven and London: Yale U. Press, 56-221. 

Martowe. Kiessling, N., “Doctor Faustus and the Sin of Demoniality,” 
SEL, Spring, xv, 205-211. 

Pinciss, G., Christopher Marlowe, New York: Frederick Ungar 
[The Plays]. 

Marston. Siemon, J. E., “Disguise in Marston and Shakespeare,” 
HLQ, Feb., xxxvi, 105-23 [Antonio’s Revenge, The Malcon- 

tent]. 
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Marve tt. Fizdale, T., “Irony in Marvell’s ‘Bermudas,’” ELH, Sum- 
mer, XLu, 103-211. 

Hetherington, E. W. & N. A., “Andrew Marvell, ‘Upon Appleton 
House,’ and Fleas in Multiplying Glasses,” ELN, Dee., xm, 
122-24. 

Miller, E., “Marvell’s Pastoral Ideal in “The Gallery,’” CP, Spring, 
vit, 49-50. 

Swan, J., “At Play in The Garden of Ambivalence: Andrew Marvell 
and the Green World,” Criticism, Fall, xvu, 295-307. 

Swan, J., “ ‘Betwixt Two Labyrinths’: Andrew Marvell's Rational 
Amphibian,” TSLL, Fall, xvu, 551-72. 


Metvitte. Abrams, R. E., “Typee and Omoo: Herman Melville and 

the Ungraspable Phantom of Identity,” 4rQ, Spring, xxx1, 33-50. 

“Eros and Thanatos in ‘Bartleby,’” drQ, Spring, xxx1, 
1-32. 

Bollas, C., “Mlelville’s Lost Self: Bartleby,” AI, Winter, xxx1, 
401-11. 

Jeffrey, D. K., “Unreliable Narration in Melville’s ‘Jimmy Rose,’ ” 

4rQ, Spring, xxx1, 69-72. 

Kellner, R. $., “Sex, Toads, and Scorpions: A Study of the Psycho- 
logical Themes in Melville’s Pierre,” 4rQ, Spring, xxx1, 5-20. 
Kornfeld, M., “Bartleby and the Presentation of Self in Everyday 

Life,” 4rQ, Spring, 51-56. 
Mulqueen, J. E., “Ishmael’s Voyage: The Cycle of Everyman’s 


Faith,” 4rQ, Spring, xxx1, 57-68 [Moby Dick]. 
Merwin. Davis, C. C., “Merwin’s Odysseus,” CP, Spring, vin, 25-33 
[Odysseus,” “Memory”]. 


Muppceton. Pentzell, R. J., “The Changeling: Notes on Mannerism 
in Dramatic Form,” CompD, Spring, 1x, 3-28. 
Roy, E., “Sexual Paradox in The Changeling,” L & P, No. 3, xxv, 
124-32. 
Wigler, S., “Penitent Brothel Reconsidered: The Place of the 
Grotesque in Middleton’s 4 Mad World, My Masters,’ L & P, 
No. 1, xxv, 17-26. 


Mitver. Gross, B., “dil My Sons and the Larger Context,” MD, 
March, xvi, 15-27. 
Lowenthal, L. T., “Arthur Miller’s /ncident at Vichy: A Sartrean 
Interpretation,” 14D, March, xvi, 29-41. 
Oeverland, O., “The Action and Its Significance: Arthur Miller's 
Struggle with Dramatic Form,” 17D, March, xvin, 1-14 [plays]. 
*Miutton. Asals, H., “In Defense of Dalila: Samson Agonistes and the 
Reformation Theology of the Word,” JEGP, April, xxiv, 183-94. 
Bell, B. C., “ ‘Lycidas’ and the Stages of Grief,” L & P, No. 4, 
xxv, 166-74. 
Canfield, J. D., “The Birthday of the Son in Paradise Lost,” ELN, 
Dec., xi, 113-15. 
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Chambers, A. B., “Milton’s ‘Upon the Circumcision’: Backgrounds 

and Meanings,” TSLL, Fall, xvu, 687-97. 

Christopher, G. B., “The Verbal Gate to Paradise: Adam's ‘Literary 

Experience’ in Book X of Paradise Lost,” PMLA, Jan., xc, 69-77. 

Crosman, R., “Some Doubts about “The Reader of Paradise Lost,’” 
CE, Dec., xxxvu, 372-82. 

Erlich, V., “Milton’s Early Poetry: Its Christian Humanism,” 4/, 
Spring, xxxu, 77-112 [“On the Death of a Fair Infant Dying of 
a Cough,” “Cn the Morning of Christ’s Nativity,” “L’Allegro,” 
“Il Penseroso,” Comus, “Lycidas”). 

Fiore, P. A., O. F. M., “ ‘Account Mee Man’: The Incarnation in 
Paradise Lost,” HLQ, Nov., xxxix, 51-56. 

Kermode, F., “Milton in Old Age,” SoR, Summer, x1, 513-29 
[Samson Agonistes]. 

Kroeber, K., Romantic Landscape Vision: Constable and Words- 
a Madison: U. of Wisconsin Press, 85-89 [Paradise Lost, 
IV]. 

Lifson, M. R., “Creation and the Self in Paradise Lost and the 
Confessions,” CentR, Summer, xix, 187-97. 

Patrick, J. M., “A Reconsideration of the Fall of Eve,” EA, Janvier- 
Mars, 15-21. 

Pecheux, Mother M. C., “The Image of the Sun in Milton’s Nati- 
vity Ode,’” HLQ, Aug., xxxvin, 315-33. 

Schaar, C., “Paradise Lost 1V. 977-85 and V. 706-10,” ES, June, 
Lv1, 215-16. 

Slights, C. W., “A Hero of Conscience: Samson Agonistes and 
Casuistry,” PMLA, May, xc, 395-413. 

Steadman, J. M., “Satan in Orbit and Medieval Demonology (Para- 
dise Lost, 1X, 64-66),"” ELN, March, xu, 161-63. 

* Moore. 
More. Hexter, J. H., “Intention, Words, and Meaning: The Case of 
More’s Utopia,” NLH, Spring, vi, 529-41. 

Weinter, A. D., “Raphael’s Eutopia and More’s Utopia: Christian 

Humanism and the Limits of Reason,” 7LQ, Nov., xxxtx, 1-27. 
Morris. Special William Morris Issue: / P, Fall-Winter, xu, xvii-179. 

Brantlinger, P., ““‘News from Nowhere’: Morris’s Socialist Anti- 
Novel,” Sept., x1x, 35-40. 

Calhoun, B., The Pastoral Vision of William Morris: The Earthly 
Paradise, Athens: U. of Georgia Press [Defence of Guenevere, 
Earthly Paradise, News from Nowhere]. 

Mur. Aitchison, J., “The Limits of Experience: Edwin Muir’s ‘Ballad 
of the Soul,’” English, Spring, xxiv, 10-15. 

O’Connor. Milder, R., “The Protestantism of Flannery O’Connor,” 
SoR, Autumn, x1, 802-19 Good Man is Hard to Find” ]. 
O'NEILL. Nethercot, A. H., “Madness in the Plays of Eugene O'Neill,” 
MD, Sept., xvi, 259-79 [plays]. 
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Roberts, P., The Psychology of Tragic Drama, London and Boston: 
Routledge and Kegan Paul, 170-81 [Mourning Becomes Electra]. 


OrweEL._. Knapp, J. Y., “Dance to a Creepy Minuet: Orwell’s Burmese 

Days, Precursor of Animal Farm,” MFS, Spring, xxi, 11-29. 

Meyers, J., “Orwell’s Apocalypse: Coming Up for Air,” MFS, 
Spring, xx1, 69-80. 

Smyer, R. 1., “Orwell’s 4 Clergyman’s Daughter: The Flight from 
History,” MFS, Spring, xx1, 31-47. 

Steinhoff, W., George Orwell and the Origins of 1984, Ann Arbor: 
U. of Michigan Press. 

Van Dellen, R. J., “George Orwell's Coming Up for Air: The 
Politics of Powerlessness,” J/FS, Spring, xx1, 57-68. 


Pater. Hughes, D., “Marius and the Diaphane,” Novel, Fall, 1x, 55-65. 


Pinero. Veszy-Wagner, L., “Pinero’s Farce ‘The Magistrate’ as an 
Anxiety Dream,” 4/, Summer, xxxu, 200-15. 


Pinter. Eilenberg, L. I., “Rehearsal as Critical Method: Pinter’s Old 
Times,” MD, Dec., 385-92. 

Roberts, P., The Psychology of Tragic Drama, London and Boston: 

Routledge and Kegan Paul, 74-99 [Birthday Party, Caretaker, 


Homecoming]. 
*PLATH. 


*Poe. Bronzwaer, W., “Deixis as a Structuring Device in Narrative 
Discourse: An Analysis of Poe’s “The Murders in the Rue 


Morgue,’” ES, Aug., LVI, 345-59. 


*Pope. Beyette, K., “Ovid and Pope’s Rape of the Lock,” CEA, Jan., 
xxxvil, 23-24. 
Foster, J. W., “The Measure of Paradise: Topography in Eighteenth- 
Century Poetry,” ECS, Winter, 1x, 232-56 [Windsor Forest]. 
Gneiting, T. T., “Pictorial Imagery and Satiric Inversion in Pope's 
Dunciad,” ECS, Summer, vi, 420-30. 

Kinsley, W., “Physico-Demonology in Pope’s ‘Dunciad,’” MLR, 
Jan., Lxx, 20-31. 

Kroeber, K., Romantic Landscape J ision: Constable and Words- 
worth, Madison: U. of Wisconsin Press, 93-7 [Windsor Forest]. 

Park, D. B., “‘At Once the Source and End’; Nature’s Defining 
Pattern in dn Essay on Criticisi,” PMLA, Oct., xc, 861-73. 

Regan, J. V., “Orpheus and the Dunciad’s Narrator,” ECS, Fall, 
ix, 87-101. ‘ 

Reynolds, R., “Three Hours After Marriage: Love on Stage,” 
Eighteenth-Century Life, Sept., 1974, 1, 19-20. 


PyncHon. Special Pynchon Issue: TCL, May, 

*RICH. 

RicHARDSON. Moynihan, R. D., “Clarissa and the Enlightened Woman 
as a Literary Heroine,” JH1/, Jan., March, xxxvi, 159-66. 

Ropinson. Kart, L., “Richard Cory: Artist Without an Art,” Colby 
Lib. Q, Sept., xu, 160-61. 
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Kavka, J., “Richard Cory’s Suicide: A Psychoanalyst’s View,” 
Lib. Q, Sept., xu, 150-59. 
RoetHKE. Davis, W. V., “The Escape into Time: Theodore Roethke’s 
“The Waking,’” NConL, March, v, 2-10. 
Schutz, F., “Antecedents of Roethke’s “The Lost Son’ in an Unpub- 
lished Poem,” NConL, May, v, 4-6. 
Rossetti, C. Golub, E., “Untying Goblin Apron ag A Psycho- 
analytic Reading of “Goblin Market,’” L & P, No. 4, xxv, 158-65. 
Rossetri, D. G. Christ, C. T., The Finer Optic: The Aesthetic of 
Particularity in Victorian Poetry, New Haven and London: Yale 
U. Press, 37-51 [“Bride’s Prelude,” “My Sister’s Sleep,” “Wood- 
spurge,” “Blessed Damozel,” “Card Dealer’’]. 
Ruskin. Bidney, M., “The ‘Central Fiery Heart’: Ruskin’s Remaking 
of Dante,” Fall, xivin, 9-15. 
McLean, R. S., “Altruistic Ideals versus Leisure Class Values: An 
Irreconcilable Conflict in John Ruskin,” JdAC, Spring 1973, 
347-56 [The Stones of l’enice, Modern Painters]. 


Scott. McCombie, F., “Scott, Hamlet, and The Bride of Lammer- 
moor,” EIC, Oct., XXV, 419-36. 


*SHAKESPEARE. Battenhouse, R., “Falstaff as Parodist and Perhaps 

Holy Fool,” PMLA, Jan., xc, 32-52 [/ Henry IV, 2 Henry IV]. 

Berger, T. L., “The Lack of Song in Love's Labour's Lost,’ SQ, 
Winter, xxvi, 53-55. 

Bradford, A. T., “A Note on Sonnet 73, line 12,” SQ, Winter, 
xxvi, 48-49. 

Breuer, H., “Three Notes on Hamlet,” ES, Feb., ivi, 20-28. 

Brown, S. J., “Shakespeare’s King and Beggar,” YR, March, vxtv, 
370-95 [Lear]. 

Bryan, M. B., “Sir Walter Blunt. There’s Honor For You!” SQ, 
Summer, xxvi, 292-98 Henry IJV]. 

Burgess, C. F., “Othello’s Occupation,” SQ, Spring, xxvi, 208-13. 

Campion, L. S., “The Function of Mowbray: Shakespeare’s Matur- 
ing Artistry in Richard 11,” SQ, Winter, xxxvi, 3-7. 

Egan, R., Drama Within Drama: Shakespeare’s Sense of His Art, 
New York and London: Columbia U. Press [King Lear, Winter's 
Tale, Tempest]. 

Evans, M., “Mercury Versus Apollo: A Reading of Love’s Labor's 
Lost,” SQ, Spring, xxvt, 113-27. 

Fitz, L. T., “The Vocabulary of the Environment in The Tempest,” 
SQ, Winter, xxvi, 42-47. 

Flower, A. C., “Disguise and Identity in Pericles, Prince of Tyre,” 
SQ, Winter, xxv1, 30-41. 

Fly, R. D., “Cassandra and the Language of Prophecy in Troilus 
and Cressida,” SQ, Spring, xxvi, 157-71. 

Hardison, O. B., Jr., “Myth and History in King Lear,” SQ, 
Summer, xxvi, 227-42. 

Henze, R., “Twelfth Night: Free Disposition on the Sea of Love,” 

SR, Spring, Lxxxu1, 267-83. 
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Jorgensen, P. A., “A Formative Shakespearean Legacy: Elizabethan 
Views of God, Fortune, and War,” PALA, March, xc, 222-33 
[The history plays]. 
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